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wish to maintain that the nature of a railway-bridge is
adequately comprehended from a purely aesthetic angle,
In adopting the view, therefore, that the conflict between
Apollo and Dionysos is purely a question of antagonistic
art-tendencies, the problem is shifted onto aesthetic grounds
in a way that is both historically and materially unjustifi-
able; whereby it is submitted to a partial consideration
which can never do justice to its real content
This shifting of the problem must doubtless have its
psychological cause and purpose. One need not seek
far for the advantages of this procedure: the sesthetic
estimation immediately converts the problem into a
picture which the spectator considers at his ease, admiring
both its beauty and its ugliness, merely reflecting the
passion of the picture, and safely removed from any actual
participation in its feeling and life. The aesthetic attitude
shields one from being really concerned, from being
personally implicated, which the religious understanding
of the problem would entail. The same advantage is
ensured to the historical manner of approach, which
Nietzsche himself criticizes in a series of unique passages1.
The possibility of taking such a prodigious problem
c< a problem with horns," as he calls it, merely aesthetically
is of course very tempting, since its religious understanding,
which in this case is the only adequate one, presupposes
an experience either now or in the past to which the
modern man can indeed rarely pretend. Dionysos, how-
ever, seems to have taken vengeance upon Nietzsche.
Let us compare his Attempt at a Self-criticism^ vyhich
bears the date 1886 and prefaces The Birth of Tragedy:
" What indeed is Dionysian ? In this book there lies the
answer, a * knowing oneJ speaks there, the initiate and
disciple of his God", ,But that was not the Nietzsche
* Nietzsche, On th* Utility and Advantage of History for Life,
Part ii: Occasional Papers.
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